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B Abstract

Emotion Decision Method of A Situation-based for Emotion
Study of Animation Lion King in Film

Jong Dae Kim, Lugo City, Jae Ho Kim

A new Situation-based Emotion Decision Model (SEDM) is proposed,
It consists of 2 steps: dividing an animation to the smallest unit, ie.
‘beat’, and the emotion of the beat is determined. SEDM is verified by
applying it to the main part of chapter 2 of the animation 'Lion King'.
The emotion of each Beats are classified into one of 32 emotions (basic
8, compound 24) according to Plutchick’s emotion classification theory.
The Experimental results show average success ratio of 86.11%
decision. It is expected that SEDM can be an important framework to
study the correlation between the emotion of the animation beats and

the story, music, sound, and visual storytelling.

Key Words : Situation Emotion Analysis, SEA, Emotion judgment,
Emotional feedback loop, 17 process, Basic emotion, Complex emotion,

Emotional feedback reaction behavioral
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